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+ 
Scholarly writing is different 

 We all mastered simple essay and paragraph structures 
early in school 

 By the time we’re in grad school, many of us take our 
ability to organize our writing for granted – at our peril! 

 For at least three things have changed: 
1. The logic of our ideas has become far more 

complex and challenging 
2. The relation between the various claims in our 

arguments have become far more important 
3. We must now represent such complex logic to 

readers who are far more demanding 
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+ 
Inattention to structure leads to 
bad writing 

 In the face of the complexities of graduate-level 
thinking about literature and culture, essay and 
paragraph structure often flies out the window 
 Exploring abstract or theoretical claims may seem to 

require all of our intellectual energy, leaving less for 
the work of communicating them 

 Inattention to structure leads to circuitous logic, 
unfocused meditations, and under-developed claims 
rather than clear, persuasive arguments 

 Poorly structured writing invariably means poorly 
developed ideas 
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+ 
Complex ideas require complex 
structures 

 In scholarly writing, structure and argument are 
integrally related 

 Effective structures make persuasive arguments 
possible by: 
 Communicating complex ideas with clarity 
 Enabling the exploration of ideas and development of 

claims in relation to one another 
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+ 
Too cool for structure? 

 Post-modern critics and theorists sometimes offer poor 
models of logic and clarity, insisting that difficult ideas 
demand difficult structures 

 Seasoned and especially talented writers can often 
break the rules and get away with it because they know 
how to communicate effectively in unconventional ways 

 But to succeed in literary scholarship at the graduate 
level, clear, logical writing is crucial 
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+ 
The agenda 

 Today, I’ll talk about how to improve your: 
 essay structure 
 paragraph structure 

 In doing so, I’ll also discuss: 
 how to use scholarly conventions to signal your 

professionalism 
 how to use scholarly conventions to enable your 

creativity and originality 
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+ 
Using and learning from templates 

 While learning any new form, it is often helpful to work 
with templates – tried and true approaches derived 
from basic principles 

 Today, I’ll offer several templates for your consideration 

 My advice is to use them somewhat rigidly until you 
become confident in your ability to create your own 
more flexible structures 

 A small sacrifice of originality while learning can lead 
to highly effective and original writing in the future 
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+ 
Essay structure 
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+ 
Rule #1: Essay structure should 
reflect the logic of the argument 

 Effective essay structure is driven by the nature of the claims 
it seeks to communicate 
 The structure of an essay should emerge out of the logic of 

its argument 

 Essays that follow some other logic—the chronology of 
events in a novel, the sequence of stanzas in a poem, etc.—
are usually ineffective 

 Approach essay structure and argument logic dialogically 
 Let the emerging argument dictate the most appropriate 

structure 
 But allow the development of the essay’s structure to shape 

its claims 
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+ 
How does Slauter structure his 
essay? 

1. Introduction 

2. “The Problem of Slavery in the Age of Wheatley” [key 
contexts: political and race slavery] 

3. “Race, Slavery, and Cultural Imitation” [key contexts: 
African mental inferiority] 

4. “The Slavery of Neoclassicism” [key contexts: 
“slavish” imitation in neoclassical aesthetics] 

5. “Wheatley’s Petition” [close reading] 

6. “The Culturing of Natural Rights” [conclusion]  
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+ 
Beginning, middle, end 

 Like any good story, an essay must have a roughly 
linear structure – a beginning, a middle, and an end 

 In Slauter’s essay: 
 Beginning (introduction): statement of the problem; 

description of key contexts; thesis, approach and 
significance 

 Middle (next three sections): exploration of the 
problem from three contextual perspectives; and 
interpretation of the main text 

 End (conclusion): implications and new perspectives 
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+ 
Rule #2: Essay structure should 
appeal to the mind of the reader 

 Effective essay structure also takes into account 
what intended readers are capable of doing and 
likely to do in encountering your writing 

 Imagine their experience of your essay: 
 How patient can they be with digressions?  
 How much information can they handle at once? 
 How much help (context, restatement, clarification, 

etc.) do they need? Where do they need it most? 
 What kind of intellectual pay-off will they expect? 
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+ 
Rule #2: Essay structure should 
appeal to the mind of the reader 

All readers use structure to aid in 
comprehension—of words, sentences, paragraphs, 
and arguments 

 Invite them into your train of thought, anticipate 
their questions and concerns, and give them a 
framework for making sense of your claims 
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+ 
The beginning, or introduction 

    

Consider using the following template: 
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+ 
Introduction: example 

 Many essays begin with an example (a quotation, 
anecdote, description, etc.) 
 The example might constitute the main type of 

evidence the essay will consider or provide a means 
of raising its chief concerns 

 Such an approach aims to provoke the reader’s 
interest and to gently introduce the primary themes of 
the essay 

 Examples should be clear, engaging, and relatively 
brief 
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+ 
Introduction: implications 

 The example is followed by a critical discussion 
 Because such a discussion is the essay’s first attempt 

at argument, it should be especially persuasive 
 Above all, it should discern a set of implications, 

explaining what the example teaches us 
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+ 
Introduction: problem 

 These implications then lead us to a discussion of a 
specific critical problem: why the implications matter 

 This discussion might explore: 
 Why these implications are important to scholars 
 How they have been treated in the past 
 Why a new treatment is warranted 

 Only by defining an important critical problem can 
you justify asking a reader to continue reading 
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+ 
Introduction: argument 

 A well-defined critical problem leads to the essay’s 
thesis or argument: your treatment of the problem 

 Define your argument in general terms and then 
explain 1) why it is significant and 2) how you will go 
about making it 

 Provide just enough information to make the argument 
and your approach fully intelligible, to whet the reader’s 
appetite for more, and to create expectations for what is 
to come 

 Creating these expectations is key to sustaining the 
reader’s interest and comprehension 
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+ 
A note on drafting introductions 

 While it is tempting to begin an essay by drafting the 
introduction, it is often best to postpone it until the main 
claims of the essay have been developed 

 This allows you to create an introduction that frames the 
argument you actually wrote (as opposed to the one 
you planned to write) 

 If you do draft the introduction first, it is imperative that 
you return to the introduction and thoroughly revise it 
to reflect the actual argument 
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+ 
How does Slauter organize his 
introduction? 

 P1: The rhetorical proximity of and contradictions 
between political and race slavery in Revolutionary 
America 
 Less an example than an overview of primary 

themes 

 P2: The emergent continuity of rights and race, and the 
tendency in Revolutionary politics to raise questions of 
racial mental inferiority 
 An implicit outline of the primary critical problem 

 P3: The relevance of neoclassical aesthetics to this 
critical problem 
 The approach and the argument 
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+ 
How does Slauter organize his 
introduction? 

 P4: The significance of this argument to current 
scholarly understandings of the relationship between 
political and race slavery 
 Explicit statement of argument, description of 

critical stakes, restatement of problem 

 P5: The relation between “mental slavery” and mental 
inferiority 
 Restatement of argument’s significance 
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+ 
The middle 

 The middle of the essay is where it does its most 
important analytical work 

 Here, again, the structure of the essay should be 
determined by the logic of the argument 
 No single template will work for every essay 

 But three key questions will help you think about the 
structure of the middle 
 Will your essay be divided into explicit or implicit sections? 

 How will it understand the relationship between its main texts and 
contexts? 

 How will highlight its biggest analytical moves? 
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+ 
Explicit or implicit sections? 

 Explicit sections with headings can help readers to organize 
a number of related ideas and reinforce main claims 

 Avoid an excessive number of sections, which can make the 
relationships between the different ideas too hard to follow 

 For the same reason, use sub-sections sparingly or avoid 
them altogether—readers can only handle so many 

 Essays focused on ideas that are very closely and organically 
related may not need explicit sections 
 Strong transitions between ideas may suffice 
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+ 
Why does Slauter use explicit 
sections? 

 He is relating three abstract ideas, related but quite 
distinct, with one another: 
 Political and race slavery 
 Discourses of racial inferiority 
 Neoclassical aesthetics of imitation 

 NB: the logic of his argument shapes the structure of the 
essay 
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+ 
Relationship between texts and 
contexts? 

 Most literary scholarship places literary texts into 
cultural or historical contexts 

 Thinking about how contexts can best illuminate texts is 
a key part of determining effective essay structure 

 Of course, some contexts are texts themselves, and 
some texts are contexts for other texts 
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+ 
Relationship between texts and 
contexts? 

 Ask yourself two key questions: 
 What do we need to know to understand the argument and 

when do we need to know it? 

 Some contexts are best explored in advance of an 
analysis—or even placed in a separate section 

 Others are more effective when integrated within 
analyses 

 What do you want the reader to learn? 

 Some contexts are merely instrumental for making 
arguments and claims intelligible or meaningful 

 Again, others are integral parts of the analysis and 
merely another kind of text 
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+ 
How does Slauter use context? 

 In much of the essay, contexts and analyses are 
integrated  

 The third and fourth sections are primarily concerned 
with contexts 

 But in numerous examples, we see context serving and 
preceding analysis—for example: 
 In the second section, the history of the relation 

between political and race slavery leads to a 
discussion of Wheatley’s reception 

 In the fifth section, the history of freedom petitions 
leads to a discussion of Wheatley’s poem 
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+ 
Biggest analytical moves? 

 These are the original insights that makes the essay valuable 
in the first place—without these, there is no essay 

 Determining what (or where) these insights are is an 
important part of understanding how the essay works 

 Highlighting them—building the structure of the essay 
around them—allows you both to develop them with care and 
point the reader directly to them 
 It not only makes the essay more persuasive, it also makes it 

easier to read 

 Burying or obscuring key insights often leaves them 
underdeveloped and makes the essay confusing to read 
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+ 
How does Slauter highlight his 
biggest analytical moves? 

 Putting “aesthetic disputes over neoclassicism” in the context 
of “race and rights” (83) 
 Immediately preceding first statement of main problem 

 Connecting reviews of Wheatley to issues of slavery (90) 
 Signaled in section heading, flagged by a clear signpost 

 Using the Fithian journal to exemplify political significance of 
Wheatley’s literacy (93) 
 Concludes section, flagged by clear signposts 

 Turning to “Niobe” poem to “understand the play of 
metaphors which structured Anglo-American society” (112) 
 Flagged by a clear signpost, what we’ve been waiting for 
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+ 
Structure manifests connections 

 Even in smart, original writing, students often fail to 
communicate the direction of their argument, leaving 
their readers confused and frustrated 

 But effective structures manifest explicit and implicit 
connections between the various claims of an essay 

 Every part should be (at least implicitly) connected to 
every other part 
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+ 
Structure manifests connections 
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+ 
Signposts, transitions, and 
syntheses 

 Signposts, transitions, and syntheses communicate an 
essay’s structure  

 They offer readers crucial help in following the 
argument 

 But they also challenge writers to develop and extend 
their claims 
 They don’t just help readers see your ideas, they help you see 

them—so that you can make them better 
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+ 
Types of signposts 

 Restating: What you’ve been arguing, in different 
terms 
 “Again,…” 

 “In other words,…” 

 Guiding:  What you’ve done, what you’re about to do 
 “Now that I have looked at the history of X, I will….” 

 “If the problem of X tells us Y, we must also consider Z.” 
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+ 
Types of signposts 

 Emphasizing: What’s important about these ideas 
 “Implicit in the example of X is the question of Y.” 

 “What is most important to notice here is that X….” 

 Connecting: How these ideas are related to those 
ideas 
 “Thinking about X in the context of Y,  helps us to see Z.” 

 “If X only raises the issue of Y, Z offers a clear solution.”  

 “Although critic X and critic Y differ on the issue of Z, 
they both agree that A….” 
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+ 
Signposts and the status of the 
argument 

 The primary purpose of scholarly writing is to make a 
specific, coherent argument 

 Therefore, among the most important things it must do 
is to indicate (at least implicitly) the status of the 
argument at any given time 

 Effective signposts can answer the following questions: 
 Why is this idea important to the overall thesis? 

 Where is this claim leading? 

 How is this claim related to previous or subsequent ones? 

 How much of the argument has been made so far, and what part of 
it has yet to be made? 
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+ 
How does Slauter use signposts? 

 He uses rhetorical questions to frame ideas in terms of 
issues and provide guides to structure 
 “What effect, then, could the concept of political 

slavery have on racial slavery?” (88) 
 “But what precisely made Niobe an attractive subject 

for Wheatley’s only Latin ‘imitation’?” (113-14) 

 These signposts anticipate (and affirm) a reader’s own 
questions, while clarifying the logic and direction of the 
analysis 
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+ 
How does Slauter use signposts? 

 He uses guiding and connecting signposts to shift 
from one idea to another 
 “We can throw the issues of civil and individual slavery 

into relief by considering the reception of Poems…” (90) 
 “The critic’s connection of Wheatley’s slavery with the 

rhetoric and rituals of Boston’s campaign for political 
liberty helps us situate Wheatley…” (92) 

 “Situating this neoclassical text within the context of the 
revolutionary circuit of analogies helps us better 
understand…” (112) 

 Note the invocation of the plural first person, another 
means of implicitly addressing and affirming the reader 
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+ 
Transitions 

 Transition are sentences or phrases that help the reader 
move from one paragraph (and one main claim) to the next 

 Sometimes they occur at the end of a paragraph (when the 
next paragraph emerges directly out of the first) and 
sometimes at the beginning (when it follows less directly) 

 Sometimes they are implicit (when the relation of ideas is 
obvious) and sometimes explicit (when it requires or 
benefits from explanation) 

 Every two consecutive paragraphs must be connected by 
an implicit or explicit transition—without them, reading is 
simply too difficult and frustrating 
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+ 
Syntheses 

 Syntheses help to remind readers of what you’ve told 
them, consider claims in relation, and generate new 
claims 

 They are especially effective at the beginning or end of 
a section or before the introduction of new ideas 

 They can answer the following questions (which 
readers are often already asking themselves anyway): 
 What do all these things have in common? 
 What do they teach us? 
 Why do they matter?  
 What is the status of the argument right now? 
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+ 
Where does Slauter use syntheses? 

 Several times in the essay, Slauter synthesizes his ideas 
to promote clarity and develop the larger argument: 
 “The critic’s connection of Wheatley’s slavery with the rhetoric 

and rituals of Boston’s campaign for political liberty helps us 
situate Wheatley not only with respect to the contemporary 
attitudes toward imitation, but more significantly, within the 
context of a larger and still-ongoing debate about the problem of 
slavery in the age of the American Revolution” (92) 

 “When Wheatley’s first critic, John Langhorne, claimed that all 
black people were imitative, he spoke in the new language of 
cultural racism; when he dismissed Wheatley’s neoclassical 
poetry as ‘imitative,’ he spoke in the new language of 
romanticism” (104) 
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+ 
Brief syntheses that return to 
earlier ideas and claims 

 A powerful technique many writers use is to remind readers 
of earlier claims by linking them to current ones 

 Numerous examples appear in Slauter’s essay: 
 “When Wheatley’s first critic, John Langhorne…” (104) 

 “Like the anonymous Wheatley reviewer…” (110) 

 Such syntheses help the reader to remember earlier claims, 
understand the significance of current claims, and follow the 
development of the argument 
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+ 
Syntheses and critical insights 

 Syntheses also enable original insights by coordinating 
disparate ideas and letting us see their relationships 
from new perspectives 

 As we draft, the act of synthesizing our ideas for readers is 
often an important means of generating unexpected 
critical insights 

 Making a habit of synthesizing frequently while you write 
(even if you edit them out later) can help you to make the 
most of your ideas 
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+ 
The end, or conclusion 

 Of the beginning, middle, and end of an essay, the end 
is arguably the least important 
 Some readers won’t ever get there 

 Without a strong beginning and middle, the conclusion 
doesn’t matter much 

 But strong conclusions can make a good essay 
better 
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+ 
The end, or conclusion 

 To write a strong conclusion, ask three important 
questions: 
 Will your essay have a formal conclusion or end in a 

conclusive mood? 
 Will it summarize or revisit the essay’s main claims or 

not?  
 Will it explore new implications of these claims or 

place them in new contexts? 
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+ 
Formal conclusion or conclusive 
mood? 

 Formal conclusions can often seem old fashion or 
limiting—as if to suggest that the essay hasn’t been 
drawing conclusions all along 

 Most scholars today prefer to adopt a conclusive mood, 
moving the essay toward broader claims that emerge 
out of and give new order to its previous ones 

 A shift in tone also helps to indicate to the reader that 
the essay is about to end 
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+ 
Summary of claims? 

 Using a conclusion to summarize claims already made 
in the essay is usually a bad idea—unless doing so will 
aid in the reader’s comprehension (as in an especially 
long essay or chapter) 
 Often it merely suggests that the writer has run out of 

things to say 

 If a conclusion does summarize claims previously 
made, it should provide the reader with new ways to 
think about them 
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+ 
Implications or new contexts? 

 The best conclusions contribute something new 
 They explore new implications for claims previously 

made 
 They examine these claims in new contexts 
 They make new claims that emerge out of previous 

ones and reach toward larger implications 
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+ 
How does Slauter conclude his 
essay? 

 It offers neither an explicit conclusion nor a summary of 
the essay’s claims 

 Instead it implicitly places those claims in a broader 
context: the relationship between rights and culture 

 It tells us (again implicitly) that the relationship 
between aesthetics and the discourses of race and 
rights is part of larger set of problems and questions 
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+ 
Progressive essay structure 

 Effective essays move toward increasing specificity and 
complexity 

 The claims they make in their early paragraphs are 
more general than those they make in later ones, which 
are more specific and complex 

 They seek not merely to prove that a claim is true but 
rather to explore its ramifications and implications 
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+ 
Technique for revising 

 Evaluate the structure of a draft essay by reverse 
outlining 
 Briefly summarize the main claim, support, and elaboration 

for each paragraph 

 This allows you to see the structure of the entire essay on 
a page or two 

 Assess the logic of the current structure 

 Does every part make sense? What’s missing? What’s 
extraneous?  What’s in the wrong place? 

 Consider alternative structures and the need for 
transitions, signposts, and syntheses 
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+ 
Paragraph structure 

                                                       51



+ 
Paragraph structure 

 Like essay structures, paragraph structures can fall apart in 
the face of complex ideas we are only coming to understand 
 In early drafts, they are often merely a (rather messy) record of 

our learning and prior ignorance 

 But in effective scholarly writing, every paragraph has a 
discernible, defensible structure 
 Paragraphs are the primary unit of argumentation 

 They should be devoted to a single main claim 

 They should have structural integrity: a beginning, a middle, and 
an end 

 Their structures should never be arbitrary, amorphous, or overly 
taxing on the reader 
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+ 
Lead with a single main claim  

 Use a topic sentence (or two) to define the main claim of the 
paragraph 

 Do it early in the paragraph 
 Don’t make the reader wait to find out where the paragraph is 

going 

 Anything that precedes the main claim (like a transition) should 
lead us to it 

 Most main claims will are followed by multiple sub-claims; 
but these must serve to develop the main claim 
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+ 
Lead with a claim, not a quotation 

 Avoid beginning the paragraph with a quotation, especially 
of someone else’s ideas 

 For scholars, quotations can often be tempting to highlight 

 But quotations that are not preceded by claims don’t 
provide the reader with enough information to process 
their significance 

 As a result, readers may become distracted or confused 

 Leading with a quotation also subordinates your voice to 
that of another 

 Take control of your argument by setting the terms by 
which you introduce your evidence 
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+ 
Basic paragraph structure 
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+ 
Basic paragraph structure 

 In most paragraphs, of course 
 Main claims will be followed by multiple sub-claims 
 These sub-claims may be supported by multiple 

forms of evidence 
 Analytical elaboration may both precede and follow 

additional sub-claims and support 

 Use the basic paragraph structure as a model 
 Test it against your own paragraphs to discern in them 

the relationship between claims, support, and 
elaboration 
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+ 
Paragraphs in Slauter’s essay 

 The vast majority of paragraphs in Slauter’s essay begin 
with a topic sentence that identifies or leads us to the 
main claim, then follow with some combination of 
support and elaboration 

 Occasionally (see 82, 86, 95-96), a paragraph defers its 
topic sentence, but all preceding ideas lead us to it 

 Most use effective transitions (for an example of a 
missing transition, see 103) 
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+ 
Progressive paragraph structure 

 Like the essay, the effective paragraph should move 
toward increasing specificity and complexity 

 Just as it begins with a single main claim, it ends in a 
way that implicitly reveals how much this claim has 
been elaborated 
 The final sentence should never be a mere restatement of the first 

 Often, an effective final sentence is both specific and 
summative or synthetic 
 For a good example, see the final sentence of Slauter’s top 

paragraph on 103 
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+ 
Problematic paragraph structures 

 The inductive paragraph and the meandering 
paragraph are two of the most common mistakes in 
student writing 
 Both are natural outgrowths of learning and drafting 
 Both are frustrating to readers 
 Both lead to underdeveloped claims 
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+ 
The inductive paragraph 

 In the inductive paragraph, the main claim appears 
toward the end of the paragraph 
 Inductive paragraphs often manifest the learning 

process—often the writer doesn’t discover what the 
main point is until getting to the end 

 But such a deferred main claim makes it very difficult 
for readers to assimilate all the sub-claims, support, 
and elaboration that precede it 

 Improve inductive paragraphs by identifying and 
inverting them, so that they lead with the main claim or 
topic sentence 
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+ 
Deductive and inductive 
paragraphs 

 

Topic sentence 
 
 
 
 

Deductive 
 
 
 
 
 

` 

` 

 
 
 
 

Inductive 
 
 
 

Topic sentence 
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+ 
Exceptions to the rule? 

 In some cases, an inductive paragraph may be 
appropriate, so long as it is not confusing 

 In the first paragraph (of the essay or a section of it) 
 Here, the reader has more patience, openness to new ideas, 

willingness to await comprehension 

 Thus, the main claim (topic sentence) can come at the end 

 Synthetic or transitional paragraphs 
 The ideas are already known to readers, who may have begun to 

assimilate them and consider their implications 

 The pay off for waiting (for a main claim) is usually significant 

 The logic of synthesis may call for an inductive structure 
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+ 
Example of an inductive paragraph 
in Slauter’s essay (111-12) 

 Its topic sentence appears at the end of the paragraph and 
offer a key synthesis 

 It follows a series of paragraphs about the “inconsistency” of 
slavery in a free republic and freedom petitions 

 Then it returns the discussion to Wheatley and invokes her 
well known comment on the inconsistency of slavery 

 Its main point is not to introduce new ideas but to 
synthesize familiar ones and signal the reading of the 
poem, “Niobe in Distress” 

 For these reasons, an inductive structure is not confusing but 
completely appropriate 

                                                       63



+ 
The meandering paragraph 

 The meandering paragraph expresses multiple claims 
whose relation to one another is not specified 
 Meandering paragraphs often reflect an organic learning 

process wherein numerous claims compete for the writer’s 
attention without being prioritized 

 They are usually very difficult for readers to follow  

 Their claim are usually under-developed 
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+ 
Meandering paragraphs 

 
 
 
 

New Claim 
 
 
 
 

New Claim 
 
 

New Claim 
 
 
 
 
 

` 

` 

` 
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+ 
Meandering paragraphs 

 Improve meandering paragraphs by discerning 
relations between multiple claims, then: 
 Eliminate irrelevant claims, and 
 Separate distinct claims into distinct paragraphs, or 
 Organize and subordinate them under one main claim 
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+ 
Exception to the rule? 

There is no exception to the rule 
 A paragraph can have only one main claim 
 It may have multiple sub-claims, but these must be 

organized around and subordinated to a single main 
claim 
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+ 
Techniques for revising 
paragraphs 

 Again, use reverse outlining to revise at the level of 
the paragraph 

 Or, for each paragraph in a draft essay: 
 Underline or highlight the main claim, support, and 

elaboration 
 Observe their relation to one another 
 Revise to ensure that every paragraph has an 

identifiable main claim, as well as adequate support 
and elaboration 
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+ 
Things to do and remember 
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+ 
Be self-conscious about structure! 

 Let decisions about structure be as important to 
you as decisions about the essay’s argument 

Create an essay structure that follows from the 
logic of the argument 

Adapt your structure to the mental needs of your 
intended reader 
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+ 
Be self-conscious about structure! 

Whenever you read any scholarly book or article, 
look carefully at the way it is structured 
Doing so will also make it easier both to read and 

to remember 

When you write, allow yourself time to experiment 
with different possible structures 

 In revising, consider how restructuring your 
essay—even radically—might make it radically 
more effective 

 
                                                       71


	Structure as Argument in Scholarly Writing
	Scholarly writing is different
	Inattention to structure leads to bad writing
	Complex ideas require complex structures
	Too cool for structure?
	The agenda
	Using and learning from templates
	Essay structure
	Rule #1: Essay structure should reflect the logic of the argument
	How does Slauter structure his essay?
	Beginning, middle, end
	Rule #2: Essay structure should appeal to the mind of the reader
	Rule #2: Essay structure should appeal to the mind of the reader
	The beginning, or introduction
	Introduction: example
	Introduction: implications
	Introduction: problem
	Introduction: argument
	A note on drafting introductions
	How does Slauter organize his introduction?
	How does Slauter organize his introduction?
	The middle
	Explicit or implicit sections?
	Why does Slauter use explicit sections?
	Relationship between texts and contexts?
	Relationship between texts and contexts?
	How does Slauter use context?
	Biggest analytical moves?
	How does Slauter highlight his biggest analytical moves?
	Structure manifests connections
	Structure manifests connections
	Signposts, transitions, and syntheses
	Types of signposts
	Types of signposts
	Signposts and the status of the argument
	How does Slauter use signposts?
	How does Slauter use signposts?
	Transitions
	Syntheses
	Where does Slauter use syntheses?
	Brief syntheses that return to earlier ideas and claims
	Syntheses and critical insights
	The end, or conclusion
	The end, or conclusion
	Formal conclusion or conclusive mood?
	Summary of claims?
	Implications or new contexts?
	How does Slauter conclude his essay?
	Progressive essay structure
	Technique for revising
	Paragraph structure
	Paragraph structure
	Lead with a single main claim 
	Lead with a claim, not a quotation
	Basic paragraph structure
	Basic paragraph structure
	Paragraphs in Slauter’s essay
	Progressive paragraph structure
	Problematic paragraph structures
	The inductive paragraph
	Deductive and inductive paragraphs
	Exceptions to the rule?
	Example of an inductive paragraph in Slauter’s essay (111-12)
	The meandering paragraph
	Meandering paragraphs
	Meandering paragraphs
	Exception to the rule?
	Techniques for revising paragraphs
	Things to do and remember
	Be self-conscious about structure!
	Be self-conscious about structure!



